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It is well-known in architectural historiographyat constructivism was born
in Soviet Russia or, more exactly, in post-revalogry Moscow, as a profes-
sional reaction on new political, social and cudtwhanges both in that country
and in the whole west world. Vladimir Tatlin [Peesn1992] was that young
man who detonated this modern ideology with hisdasnProject of a Monu-
ment to the Third International (1919-1920). Marnlyen artists and architects,
representatives of a new generation followed hihergé have been established if
not harmony then at least creative coherence bat®egiet and European mod-
ern architects during the 1920-ies.

But it is also well known, that soviet constructig of 1920-ies should often
work, so to say, for the waste-paper-basket onher@ were a few realizations
in large cities and almost nothing in small and dtedones, in the Ukraine too.
Nevertheless there is one city, which can be naaseal real, not virtual, center
of Soviet-Ukrainian constructivism. The name of tity is Kharkov, one of the
major industrial, commercial, scientific and cultucenters of Ukraine. Unfor-
tunately its constructivist's heritage is still @lst unknown. Some authors many
times stated existence of “Kharkov’s constructividoat simultaneously they
are writing about a luck attention to that phenoomejBypsx andKpetizep 2000].

The city was founded in the 1650-ies on the highkbaf the small river
named Kharkov. Initially a wooden fortress was tbhiére and in a few years
later a civil township has been placed around thiéitary position. Until 1917
its population reached the number 382,000. Thevoloden fortress was already
fully demolished and replaced by new buildings fronck and stone.

Since Bolsheviks’ Revolution of 1917 and till 198% city was determined
a capital of Soviet Ukraine, i.e. of the Ukraini&oviet Socialist Republic
(USSR) as a part of Soviet UnioKdprkos... 1987]. No wonder the population
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in Kharkov grew further up to 850,000 residentd @84, i.e. almost tripling in
17 years Jletidoppeiin andIlonsxosa 2004]. But in the same 1934 all the bodies
of republic power were transferred from Kharkovikgiv again — to the Old-
Russian capital in the pre-mogul’s times (from h@if 13-th century). Official
justification of such transferring was connectedhwpolitical maneuvers of
Kremlin [Cy6rensamnii 1992].

In that short time, Kharkov as a capital of Solétaine became one of the
biggest socialist industry centers (probably thedthranged in the whole USSR
after Moscow and Leningrad). There were especidyeloped large-scale
branches (mechanical and power engineering, transgto.), as well as scien-
tific research institutes of all-union importano®.t There should be mentioned
also significant and often successful attempts larKov at these years to revi-
talize the Ukrainian culture life and, in other @syto return national identity of
this Ukrainian historical region, named Slobozh&hgha, lost almost fully in
19th century

It is to be emphasized that just constructivism tisas$ architectural ideology
which was dominating there in 1920-ies and ear0ti@s. Obviously, the lead-
ing representatives and authors of that ideologydliand worked in Moscow
and Leningrad and many of them participated botarahitectural competitions
and in real works for the Ukrainian Capital. Amdahgm were brothers Vesnin’,
K. Mel'nikov, A. Byalogrud, I. Fomin, A. ShchuseV, Shchuko a.o.

Second half of the metropolitan period in Kharkokistory was very suc-
cessful for new construction activities. CapitalSuviet Ukraine really needed
a lot of office buildings for governmental servicaisd their numerous depart-
ments. The quantity of former offices was insuffiti for that purpose, so some
big rent-houses were turned into offices as wellhthe palaces and residences
of former aristocracy. But new capital demanded alsw buildings and a new
architecture too.

As early as 1922 it was decided to expand Kharktarstory for new con-
struction. The main additions were made in nortteerourbs on the lands once
owned but never used by Kharkov University. Heregoading to the project
which won a competition, it was foreseen to lay adig round place and to sur-
round it with many residential blocks. As it seeimgme it was the decision not
without influences of Garden-City-plans by Ebenddeward. By the way, such
similar plan was also realized to the Dizenhoffcteirin Tel Aviv 1930 [Smith
1998].

But initial intentions have been shortly changettéad of housing blocks
the construction of new administrative center adbuhat circle have been
started 1925 (fig. 1). So a large round square diimeter 300 m appeared and
it was named after ChK-chef F. Dzerzhinsky who died 926 (now Freedom
Square). Soon an orthogonal part with dimensioflsm3< 115 m was added to
the circle eastwards. Thus it was be formed thgdsigsquare in Europe occupy-
ing the territory of 29.5 acres (c. 11.9 ha).
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Fig. 1. First plan of Dzerzhinsky Square with Gasprocation in the northern suburb of old Kharkd925.
After: Auapyiuenko M. bopoTb6a TBOPYMX METOIB i aBTOPCHKUX KOHLEMLIN py GOpMyBaHHI LEHTPAIbHOI
mronti Xapkosa // ApxitekTypHa craqumsa Ykpainu. —Bum. 5. —Kuis, 2002, —Puc.14

Ryc. 1. Pierwszy plan placu Dzigniskiego z lokalizag gospromu w pétnocnym przedniogu starego
Charkowa. zaAnzapyuesako M. Bopors6a TBOpurX METO/IB i aBTOPCHKHUX KOHLEILiH TIpH (hopMyBaHHI
HeHTpaibHoI ionti Xapkosa // ApxitekrypHa cniaquuna Ykpainu. —Bum. 5. —Kuis, 2002. —Puc. 14

Fig. 2. Dzerzhinsky square composition: a — asai wrojected by architect V. Trotsenko 1929; ks-e@n-
temporary lay-out. AfterAuapymerko M. bopoTs6a TBOpYMX METOAIB i aBTOPCHKHUX KOHILEMIi IIpH (hOpMyB-
aHHI HeHTpasbHOI o Xapkosa // ApxitekTypHa craaumsa Ykpainu. —Bun.5. —Kuis, 2002. Puc.15, 16

Ryc. 2. Kompozycja placu Dzigmskiego, a — zaprojektowana przez V. Trotsenko v@182- jego wsp6t-
czesny plan. ZaAunpyumenko M. Boporb6a TBOpYNX METOIB i aBTOPCHKUX KOHLEMLH py GOpMyBaHHi
IeHTpaipHol wiony Xapkosa // ApxiTekTypHa criaamunaa Ykpainu. —Bun. 5. —Kuis, 2002.
—Puc. 15, 16
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Fig. 3. The Gosprom project which has won by thelXlion competition 1925. Architects S. Seraphimov,
M. Felger, S. Kravets. AfteAnapymerxko M. Bopors6a TBOpuHX METO/IB i aBTOPCHKUX KOHIEMIIH PH
(dopmyBaHHi HeHTpaibHOI ol Xapkosa // ApxiTekrypHa ciaquuna Ykpainu. —Bun. 5. —Kuis, 2002.

—Puc. 1

Ryc. 3. Projekt Gospromu, ktory wygrat konkurs wv%9Architekci: S. Seraphimov, M. Felger, S. Kravet
Za: Aunpymenko M. bopoTs6a TBOpYMX METOIB 1 aBTOPCHKUX KOHIIENIiH IpH (popMyBaHHI IIEHTPaIbHOI
wionti Xapkosa // ApxitektrypHa cnaquuna Ykpainu. —Bum. 5. —Kwuis, 2002. —Puc. 1

Fig. 4. The Gosprom. Facade onto square and plahitdcts S.Seraphimov, M. Felger, S. Kravets. iAfte
Hapucu icropii apxitekrypu Ykpaincekoi PCP (pagsacbkuii nepion)io —K.: lepx0Oyasunas YPCP, 1952.
—Tab6n. 16

Ryc. 4. Gosprom. Fasada w kierunku placu i plach#ekci: S. Seraphimov, M. Felger, S. Kravets. Za:
Hapucu ictopii apxitektypu Ykpaincekoi PCP (pansucpkuii nepion)to —K.: epxOyasunas YPCP, 1952.
—Tabn. 16
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Such enormous dimensions have been caused byedifferasons. From one
side, there were no limits for planners and arclstéecause the land has been
already nationalized. From other side it is undedlyt too, that important role in
decision-making belonged to revolutionary pathadsictv vivified and provoked
project-makers on the hyper-visions (fig. 2). Ashatiectural paradigm for dem-
onstration of such pathos there was elected rigolange-scaled constructivism
as the most proper for that post-revolutionary maesdilted in slogan “new life
demands new forms for itself”. Undoubtedly, it wasultaneously caused by
the all-penetrating Zeitgeist of Modernity borrldiefore WWI.

During the time from 1925 till 1928 there was eeelcthe first majestic build-
ing with 14-storeys central part on the DzerzhinSiquare (fig. 3, 4, 5). This
unordinary composed building housed dozens of gowent offices, mainly the
administrations of nationalized as well of newlhjitbstate-owned industrial
enterprises. Thenceforth this building became #rmer Gosprom, (i.e. Russian
abbreviation for the State Industries Hall). It was first and the highest one of
such type in the whole USSR at that time. Its geamdnust symbolize for all
people the grandeur of the socialist constructimym@mm Cenax et al. 1987].

Fig. 5. The Gosprom. 1925-1928. Architects S. Senagv, M. Felger, S. Kravets. Photo froifiHalf
of 1950-ies. AfterApxirekrypa Papsucbkoi Ykpainu 3a 40 pokis. —Kuis, 1957. — il. 42

Ryc. 5. Gosprom, 1925-1928. Architekci: S. SeraphinM. Felger, S. Kravets. Zgjie z pierwszej potowy
lat 50. Za:Apxirtexrypa Pagsucekoi Ykpainu 3a 40 pokis. —Kuis, 1957. — il. 42
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Fig. 6. The House of Designing. Fagade onto sgaradeplan. Architects S. Seraphimov and M. Serafanov
Sandberg, 1932. AfteHapucu ictopii apxitekrypu Ykpaincbkoi PCP (pagsHcbkuii nepiogn).
—K.: depxOynBunas YPCP, 1952. —Ta6n. 17

Ryc. 6. Dom projektowania. Elweacja od strony plaplan. Architekci: S. Seraphimov i M. Serafimova-
Sandberg, 1932. Zatapucu icropii apxitextypu Ykpaincskoi PCP (pagsiHcbkuit mepion).
—K.: lepxOynsunas YPCP, 1952. —il. 17

Fig. 7. The House of Designing. Architects S. Skimpv and M. Serafimova-Sandberg, 1932. Pre-watgho
after:Icropist ykpaincekoro mucrenrsa. —T. 5. —K.: Mucreurso, 1967. 4n. 46

Ryc. 7. Dom projektowania. Architekci: S. Seraphim®l. Serafimova-Sandberg, 1932. Przedwojenna
fotografia zalcropis yxpaincekoro mucrenrsa. —T. 5. —K.: Mucreurso, 1967. -I. 46
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The second grand building on the Square was thesédofi Designing, lo-
cated on the southern square side (fig. 6, 7). diichitectural image of this
symmetrically composed object was logically passedhe Gosprom, so be-
tween these buildings appeared evident stylisharae. Not to forget: architect
S. Seraphimov was author of both. The building badly damaged during WW
Il and later rebuilt in the spirit of Stalinist'schitecture. It is now occupied by
the Kharkov State University.

The third imposing object on the Square was thesdoof Cooperation,
named firstly as “Sotzselkhoz” in accordance withagricultural destination. It
should be erected on the northern side of the sqiaoject of the House was
elaborated by architect from Leningrad A. Dmitriyeawd its construction started
already 1929. Next year the same architect has mat®v version with over-
building two floors. We know this one due to pubtion in a periodical (fig. 8).
Unfortunately the construction was stopped 1934camdpleted after WW Il for
needs of the Military Academy. Of course, the buaig reconstructed at that
time, has today nothing common with constructiviend mirrors the Stalin’s
epoch very brightly.

Fig. 8. The House of Cooperation “Sotzselkhoz”.i€&rowith overbuilding 2 floors.
Architect A. Dmitriyev. 1930

Ryc. 8. Dom wspétpracy ,Sotzselkhoz”. Projekt nadiory dwoch piter.
Architekt A. Dmitriyev. 1930

Until the middle of 1930-ies, the Dzerzhinsky Seuavas surrounded by
other public buildings too. Thus its compositiorcémme more complicated. On
the orthogonal square part in opposite to the Hafideesigning was built the
big hotel “International” (architect G. Janovitshipw with name “Kharkov”). It
was awarded with Gold Medal in Paris on the WonkhiBition 1937. On east
square side appeared the Building of the Centrahr@ittee of the Communist
Party (Bolsheviks) of the Ukraine (architect YaeiSberg, 1932), that was
a result of reconstruction of two older buildingsmth the hotel and the Party’s
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office manifested the same constructivist's styld,aogether with former reali-
zations on the Freedom Square, they all have adedmed this monumental
urban and architectural formation.

Fig. 9. Settlement “New Kharkov” for the workerstb& Tractor Plant. Perspective. Arch. P. Aleshin a
1927-1931. Afterlcropist ykpaincekoi apxitektypu. —K., 2003. — C. 405

Ryc. 9. Osiedle ,Nowy Charkéw” dla pracownikéw FgkirTraktoréw. Perspektywa. Arch. P. Aleshin a.o.
1927-1931. Zalcropis ykpaincekoi apxitektypu. —K., 2003. — C. 405

Fig. 10. Post-Office Building on the Railway-StatiSquare. Arch. A. Mordvinov. 1927-1929.
After: Apxitextypa Pagsucbkoi Ykpainu 3a 40 pokis. —Kuis, 1957. — il. 56

Ryc. 10. Budynek poczty na Placu Dworcowym. ZaM&rdvinov. 1927-1929. AfterApxitekrypa
PansiHcbkoi Ykpainu 3a 40 pokis. —Kuis, 1957. —il. 56
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It is very pity but only one building from formeivé ones on the Freedom
Square has preserved its previous constructivssyle (Gosprom). The Stalin-
ist's time has leaved its strong mark by other four

Naturally, constructivism has left in Kharkov maoher interesting objects.
A part of them was connected with the socialistrtgganning policy. The pro-
ject of a settlement “New Kharkov” for the workexfsthe Tractor Plant could be
mentioned as an example of socialist housing prodeachitect P. Aleshin a.o.,
1927-1931) (fig. 9). Its authors have made an giteémnsupply a new settlement
with all spatial units for living and recreatione.i with apartments, shops, kin-
dergarten and school, club and so on. It was plé@uedhot realized the idea of
spatial connection of all functions by means of waredestrian passes. Other
similar settlements were also planned at the maliginf the city.

Fig. 11. Palace of Culture for Railway-Workers gpoasly Stalin Palace of Workers) Arch. A.Dmitriev;
1928-1932; AfterExeroxank O6uiectBa ApxutekTopoB-XynoxHUK0B. —Beimn. XIV. — Jlenunrparn,
1935. -C. 56

Ryc. 11. Patac Kultury dla Pracownikéw Poczty (dmivRobotniczy Patac Stalina). Arch. A. Dmitriev;
1928-1932; ZaExeroauuk OOmecTBa ApXUTEKTOPOB-XyH0KHUKOB. —Bbim. XIV. — Jlenunrpaz, 1935. -C. 56
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Of course Kharkov's constructivism was not limitgith the buildings on the
Freedom Square. During capital decennium there eeeted hundreds of resi-
dential, public and industrial buildings in diffetteplaces of the city in this style.
It should be mentioned among them the next sigmtiones: the Post Office on
the Railway-Station Square (architect A. Mordvin@®27-1929) (fig. 10), the
Palace of Culture for Railway-Workers (previousialth Palace of Workers,
architect A. Dmitriev, 1928-1932) (fig. 11, 12)ethlostel “Gigant” for students
of Kharkov Polytechnic Institute (architects A. Mhkin, G. Ikonnikov,
1928-1929) (fig. 13), the various apartment bladks 14-17), the Building of
the Automatic Telephon Station in Ivanov Streetof@mous architect, 1932)
(fig. 18) a. o.

Fig. 12. Palace of Culture for Railway-Worker. Frants of entrance (a) and interiors (b, c); After:
Esxerogauk OO61mectBa ApXUTeKTOpOB-Xyn0KHUKOB. —Bain. XIV. — Jlenunrpan, 1935. -C. 57-59

Ryc. 12. Patac Kultury dla Pracownikéw Kolei. Fragmty wefcia (a) i wretrza (b, ¢). ZaExeronauk
ObmectBa ApXUTEKTOPOB-XynoxKHUKOB. —Baim. XIV. — Jlenunrpan, 1935. -C. 57-59

An important place in the history of Kharkov's ctmstivism belongs to the
international architectural competition on the Md&gasical Actions Theater
with 4,000 seats, which has drawn in 145 compaettie from 12 countries. The
project of Alexander Vesnin with participation abth his brothers Victor and
Leonid has won the first prize, but it never camedalization (fig. 19). Never-
theless, its brilliant pure forms and organic fimaal and spatial connections
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between scene and auditorium, placed under a laigéorced concrete dome,
added one more portion of constructivist's famécity.

Fig. 13. Hostel “Gigant” for students of Kharkovifgechnical Institute. Arch. A. Molokin, G. Ikonmik.
1928-1929; AfterApxutexrypa CoBerckoii Yxpaunsl. —M., 1987. -C. 76

Ryc. 13. Akademik ,Gigant” dla studentéw Charkovesjo Instytutu Politechniki. Arch. A. Molokin,
G. lkonnikov. 1928-1929; Afte’Apxurekrypa CoBerckoit Ykpanusl. —M., 1987. -C. 76

Fig. 14. Appartment block in the Pushkinskaya 3$té@. Arch. N. Plekhov, A. Tatsij, F. Postniko@31L;
After: Apxitexkrop Onekca Tauiii: BiGniorpadiunnii mokaxunk. —K., 2003. —. 14-15

Ryc. 14. Blok mieszklany przy ul. Puszkina 40. Ardh Plekhov, A. Tatsij, F. Postnikov. 1931,
Za: Apxitektop Onekca Tamiit: biomiorpadiuauii mokaxunk. —K., 2003. —¢. 14-15
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Fig. 15. Apartment block in the Pushkinskaya Sireét Arch. G. Yanovitski, 1932; AfteApxurekrypa
Coserckoit Ykpaunsl. —M., 1987. -C. 78

Ryc. 15. Blok mieszklany przy ul. Puszkina 54. Ar€h Yanovitski, 1932; ZaApxurekrypa CoBerckoii
VYxkpaunsl. —M., 1987. -C. 78

Fig. 16. Apartment block in the Chernyshevsky ${r@é. Arch. B.Dobrotvorski a.o., 1931; After:
Apxurexrypa Coserckoit Yxpaunsl. —M., 1987. -C. 78

Ryc. 16. Blok mieszklany przy ul. Czernyszewskigj 8rch. B. Dobrotvorski a.0., 1931; Zapxutekrypa
Coserckoil Ykpaunsl. —M., 1987. -C. 78

Really, it was just the feature of metropolitan Kéww like no other city in
USSR that there were built hundreds various objectonstructivist's style in
a short term. Some of them, such as Gosprom, beeawnie-known. Many
other buildings, especially apartment’s blocks,ohglnow to the architectural
background in the city-image. They all togetheratgefor Kharkov a unique
architectural environment, where the old historitgles from 18 and 14' cen-
turies are closely fused with the new one underenaomstructivism.
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Fig. 17. Apartment block in the Sumskaya Street Afth. V. Kostenko a.o. 1929; AfteApxurekrypa
Coserckoit Ykpaunsl. —M., 1987. -C. 77

Ryc. 17. Blok mieszkalny na ul. Sumskiej 71. AreghKostenko a.o0. 1929. Z&pxurekrypa CoBeTckoi
VYkpaunsl. —M., 1987. -C. 77

Fig. 18. Building of the Automatic Telephon Excharig Ivanov Street (anonymous architect, 1932):vitae
photo afterlcropis ykpaircskoro mucrentsa. —T.5. —K.: Mucrenrso, 1967. -n. 57

Ryc. 18. Budynek Automatycznych Rozmoéw telefonicinprzy ul. lwanowskiej (architekt nieznany, 1932);
fotografia przedwojenna z#ropis ykpaincekoro mucrenrsa. —T. 5. —K.: Mucrenrso, 1967. -n. 57
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Fig. 19. Competition project for the Mass Musicatian Theatre. Architects Vesnin brothers. 1930:
a — perspective, b — plan. Aftéttacrepa coBerckoit apxurektypsl 06 apxurexrype. T.2. —M.: MckyccTBo,
1975. —un. 18-19

Ryc. 19. Projekt konkursowy na Masowy Teatr Muzyczirchitekci bracia Wiesninowie. 1930,
a — perspektywa, b — plan. 2dacrepa coBerckoii apxutexTypsi 06 apxurektype. T. 2. —M.: Mckycerso, 1975.
—wn. 18-19

There is one interesting feature of constructigigkperience in Kharkov to
mention. Sometimes in realized projects we camd fclear borders between
constructivism as a modern morphology and previustorical styles. So we
can observe interrelations between constructivigishs and former architec-
tural heritage. Thus, for example, the buildingState Insurance Company of
Soviet Ukraine in the Sumskaya-Street shows usuatu®mbination of classi-
cal Doric order at the main entrance with pure waifaces and balconies on the
upper floors (fig. 20). It may be probably so ipteted as if the Dorica symbol-
izes the reliability of that Company. Nowadays thdgilding accommodates
Kharkov State University of Construction and Arebiure.
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Fig. 20. Building of State Insurance Company ofi8bo\Wkraine in the Sumskaya Street 1925-1927. Aechi
O. Molokin. Front fagade and plan

Ryc. 20. Budynek Rastwowego Funduszu Ubezpiedz#la Sowieckiej Ukrainy na ul. Sunskiej. 1925-1927.
Architekt O. Molokin. Elewacja frontowa i plan

It would be also important to emphasize that in débes at 1930-ies construc-
tivism as creative position has been already seghfiom architecture as an
artistic activity [Kan-Maromemos 2007]. New ideology of historicism or, as it
was then proclaimed, of “socialistic realism” caasa powerful alternative to
constructivist's and, widely speaking, modernigfgology. Such transition was
intensively encouraged by Communist Party and peidgo by Stalin. That is
why the similar constructivist's projects for sianil governmental objects in
Moscow could not already find the official suppamtthe changed 1930-ies,
needless to say about the real construction. Fample, it may be mentioned
some gigantic unrealized versions for a governnheadmplex in Moscow by
architects brothers Vesnin' (fig. 21) That is whie first capital of Soviet
Ukraine, not holding the leadership in the elabomabf constructivist's ideol-
ogy, gained, in my opinion, the first place in tle@al and mass introduction of
this ideology in architectural practice.
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Fig. 21. Competition projects for “Narkomtiazhprom”Moscow. Architects Vesnin brothers. 1934-1936:
a, b, c — first, second, third versions. Afteapxun M.I". Apxurekrypa u ropoa. [Ipo6iiemsr pa3sutust
coBeTckoro 3oquecTBa. —M.: «Hayka», 1979. Puc. 76

Ryc. 21. Konkursowy project na ,Narkomtiazhprom’Mueskiwie. Architekci bracia Wiesninowie.
1934-1936. a, b, c, pierwsza, druga | trzecia \we#:bapxus M.I'. Apxurekrypa u ropoz. IIpobiemst
pasBuTHs coBeTckoro 3oa4dectBa. —M.: «Hayka», 1979. — Rys. 76

If a main goal of soviet architects-constructivigtas proclaimed as “an or-
ganization of new life” Becuna 1975] by using the possibilities of modern
technology, if another authors define construativieven more widely as
“a method of life itself” [Marymkun 2000], it is not easy to make the clear bor-
ders between various aspects of it. So in such wodéext, we can define soviet
constructivism as a rational response to the sogiatls of Bolshevik's revolu-
tion. This response contained at least three tdiskHy to brake with the past,
secondly to find the new ways for post-revolutigniie and thirdly to give for
these new ways former unknown architectural forms.

At later years, constructivism as a creative tread gone down from archi-
tectural scene in the USSR, both in the Ukraine Rmskia, and was often char-
acterized negatively as “a main formalistic trendfid “false innovation”
[ApxiTekTypa... 1957].
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Fig. 22. Place of Freedom in Kharkov. Pre-war Aiof®
Ryc. 22. Patac Wolriei w Charkowie. Fotografia przedwojenna

Contemporary Kharkov is the second-large city ia thkraine after Kyiv. It
is no more capital-town in a sense of UkrainiarteéStader. But due to its mod-
ernist’'s architectural heritage the city is undeuly fully worth to obtain the
nomination as a capital of Soviet-Ukrainian congimism. The penetration of
constructivist's ideology in all branches of constional activities as well as
a big quantity of such buildings let us to spea&wlConstructivism, maybe, as
about the most distinguishing feature in Kharko@chitectural landscape
(fig. 22, 23). This heritage is really immenseislso immense that it would be
possible, in my opinion, to spread the above-stai@pital’s nomination on
All-Union and further on World scale.

Fig. 23. Place of Freedom in Kharkov. Contempo#siryPhoto by W. Bysov
Ryc. 23. Patac Wolriei w Charkowie. Fotografia wspoélczesna z lotu ptdiat. W. Bysov.
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Today it is clear us, that Soviet Constructivisroudd be considered not only
as an essential fusion of architecture and Bol&fgyolicy, whose leaders at-
tempted to balance the “hunger situation” with ‘@od new regime”. In the
world-wide context it should be also considerecaasnteresting site for hard
fundamental debates on relationship between toadidind innovation, between
historicism and modernism. In the last sense, tiginoand death of Kharkov
Constructivism demonstrate itself as an outstangingnomenon not only in
Ukrainian architectural heritage but also in therldia@ontext. The failure of
Soviet Constructivism at the begin 1930-ies medsis, ghat the modern archi-
tectural paradigm in the USSR has fallen undemptheerful extra-professional
influences. But the posterior failure of Stalin'omumentality as a regressive
“wedding-cake style” proved in the middle of 19%G;ithat there are no impene-
trable and eternal borders in the architecturalugiam.
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